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I T A /DEF “Woodnotes I & +HIDTE (Genius Loci)
hH OB T

BRI LA COEMICELTS (V2T 2| LI BER, A44 THEEE] LLWHEL
DO ERZEERBETH D, TTAVDBBEREOPTH S & LT A 51D Genius Loci &
LTORDARDA AP EM#ESHT I V=T R] L5 LT, [KRE] G EMPABZITR
REhrbRI< 2 OBEORKME, D=7 2B3EULAABONENOH FITTFET 3 HAO
HIRAZEC D TH B Z EDPHLMIL B,

Ralph Waldo Emerson (1803-82) ML v A IZE VT HFHFILEBOTHRIOIKELFRL
(V=7 A (genius)] BWITEL->THELEELBETH %, 1839 FITiE “Genius” EWVHRE
T#HEE L, ZOHERBO—HIE “History”, “Self-Reliance”, “The Poet”, “Intellect”, “Art”
BEDIZy I HDNTIND, A VEVNSEL vy A DIA MVIZH -7 [RE]
(“The Over-Soul”) WA EEMNELFIHENEN, V=T X E)H, iBEES T ViED
Mt 23R E Ui T5FER ] T, 3ozt FU VT [HEFhE] I EDEX,
IIRAVDIARNT 7 LA b ZOTIMERRET 5 &0 ) BREFICHRT 2 5EDO LB,
DI 2RV DEEAERBT 2, VT AOBKIR, HEOLXICHICHED LTSNS
EVIHFHEENS, FNBRENTHERYE T, HENICEMT 5, FHEZEERXT L3RG &L
EOLNBIERTHAIMN, TR bEFREAICH> TS, LELZE, Tyt Aa
“Experience” D HHOKRETIE. AB—#KzBSEHPLMSFTIC TAEROTEZTED LS
CEHREIW L Ax ERAT. UTOo L) iciB~5,’

-* though we have health and reason, yet we have no superfluitiy of spirit for new creation?

- Ah that our Genius were a little more of a genius! (471)

COHDHFED VT AR [HRELoNTHEIAIZEE L, FABEBA-TWCFOK
Vo THT] ERICHAINTNE LT, 2O IHIEAFCTE I AR L TV 2 TH#E.
T, TR VOHEDOAAVOF TR, HOAYVOATARANITS [RT 407 R ] IDK
MEERFU ST « o—<WRFHEETH D, fiFHO S A MVICHT 2 [LHOE] 2H725
b, BER, TOFHERICE- & [KF ] BHNFEBNTH D, 2FD, V=T REE
RTFETE. S0, BRSO IRANIE, 28R, »2BROBMOIENTHEHBTEES
Er 4N

722y D] NG TRF] L5 T EICBL TR, RFER2BEAE LS XDE, K &
WHOKHONZD DAL VAT L EI AL, TTAVNEEZL BRSNS, Richard
Poirier D332 The Renewal of Literature(1987) T “The Question of Genius” &5 —E AT
R LicLSiE, P27 RRMMEADREHL LS IDEE LA, TAKRLICABDH (“corporate
human power”) | iZBlb > T3, TXA R T5hvhoF—7ET6 AOKFERO E
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¥ T Representative Men (1850) A E i fe s, ==X Ud [WBO AL FEHMHE & A2 niz
BETH--TWAoit, HoolBTHs] LHLLFRLA VEFTTEEL, P ho®
VA AETREMORF b b, ABPEBIZ L OBMoREL L TLEDH B A &
LTHABTE2DTH - T, HFEZFELOIBETII A,
IRAVOEZDHTROGALT GO TACREME (self-reliance) | THO, ThiF 75~
ANR 7T 4k - T MAAEE] EHFEEAY oML T A Y ARBCBOTRERLE
BHOH BB TH -7/, Harold Bloom (3 Agon(1982) DT, THCOMETE] X+ Y X MK
O [HADEH] ITb-T, TAVADFEHIZE 5o L0 KIBRBES AT -0 &1
THOREE] BT A VA AOFCERO TN E L THEEINZ I EbH5M, 20D [H
CEHE] REENBARONTHS V=72 E—~KIIH-7cEZ N TH->T, HOEER
TEERIFICAMNEESLBETEH B, AV 4 W Moby-Dick(1851) DHikEE T, [Nathaniel
Hawthorne D K FI2HIF 2 | LB DL, T AVOELI HIZIGA DT, h—V— 1~
OEFETHBLULIC, A=V — Vv EHGOMIZED UM ELIRT 2D LT 2 %,
ITAVDIytA “Self-Reliance” (T, KD EHIT. FNEFN [V=2T R L) EEL
EL3 OIS TS T THE B,

(1) To believe your own thought, to believe that what is true for you in your private heart, is
true for all men, — that is genius. (259)

(2) The power which resides in him is new in nature, and none but he knows what that is
which he can do, nor does he know until he has tried.... A man is relieved and gay when he
has put his heart into his work and done his best.... [Otherwise,] In the attempt his genius
deserts him; no muse befriends, no invention, no hope. (259-60)

(3) Trust thyself.... Great men have always done so and confined themselves childlike to the
genius of their age, betraying their perception that the absolutely trustworthy was seated at

their heart, working through their hands, predominating in all their being. (260)

EESIH () T, BCORMARRICEBLGME oK@ E (V=7 2] &V, (2) T
ENAMEOTE AAEAHT (), T8 oBEELEET 2L 2AIEN., B0, &
BOTHBEMRENE, B O [VZ7TZ] BHEBROALXBHEEL, RoOFAELR
ETHIRAMEMTH O, Thid oM Thy, TTHOE ] THO., HPRHRITX-
TEIGDTHDI LERET B, BEFICHMISEI RV, VT X] oF) o7
FBOFEREMN EEhd ! D [HAHT] THAIEAEFHRLTWREZAS, Y LEoflidrd &
I, IRAVD (V=T R] BREGPEFEELEAMTHEERLTVWS, T LT, BER
THARIC) AT 2L 0 ) WRAKEXOEZ S LOBEER LT3, Nature(1836) D7
XTRY=ZT A% [fc b0 0PI bodh 2B TN, TOMditd 2 7ick - T
L AR (“nature”) ICHBIURFTEIANEES EGoFEN (“floods of life”) | (7) EFEA T
5o Fio, TRLEBEWHAZRERICE S]] (10) EWHFZEESEICREITI T, 20X 0FELERL
ZEMOIRE, 20, oA UOMBEICT 3 AENICARBR T A0 EREL, (TEEBNEE
Tl BoRT AR KELNIOREBLEZI TV, [EEMSESE] 3 ] E6E0ikz
S, o, [ThEM) TH D B SR, ThEF )X MEORMETLH 2 DKM,
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IRAVEENEVZTREMRRI LITL T, e ADHIZH BHBARN TEGEZEART
HBRONELTHAITRAREZ ) L2 @A 2, V=T A] BEHEBREATHB& ]
DEETHB, Tvt4 THOEH PRKRRACHTHLEENARIML THAHEIIH LT
EhhicE 1, Ty A “The Poet” O TIZTALIE [TAYAITREL YT ANH
T (465) EFEivi,

B2l oFEB2@E LT, T<A 3 [V=TR] OBFEKOE,TORENS £, BAR
TAC] 9 bIZHBAEFEEHT 200, TUT, AMGAEOARBRFAMEND TEERZ LS
ELT, HERTIR, MPEERLEOFTHEIIRDD ) ZMBNLBEOEHTHS (V=7 X
EEZBTIHIT, HBEET D0 THEHDE | (“Genius Loci”) VI BE @A LI, £
NEIhETEMNEIMBENTELITRA L OREICH 5 BAEMRORERN LR ZHRETT 5
ZEATRT B, “Genius’ LHINWKLEHOPT, TR EaAYINY wIDY AT RET
FEFHMLT, Y2 A7 RETOLS M TRF] %, [ROKRPHEDLSIZELLEDILIED
TEROERE, EETHTELT, UL, EUTZR 06O (“It stands there, a beautiful,
unapproachable whole, like a pinetree or a strawberry, alive, perfect, yet inimitable....” ) |
(EL 80) IZW&Z T3, Nature T2 A d, (V7 X ] ZHBRHLSHNEHENS X
Dit, FEHIMNEHREMEZEZ TS, 2L T, 2OLHIBHEREGELTO [V=TX] &
WOBRIR, EEPCHCHER EHSMEEL~OZEENRE By LD b, HAP
MEEE ERNLBLOIEDLE I EOTEZFHLHAUOLNEONHE, FHLERLITAVD
TEROBEDTENTFHEINTERLODTH BN, TAUHOBEBEW - FOTH S “Wood-
notes I" ZfliZ, THIOBTHS V=T x| & [F] LOBELHAFRLERL. TTAVIZE-
THAOEBEN B L ODERAEP ST LIz,

I

“Woodnotes” &9 BHT 2 # DA Poems (184 1T N7z “Woodnotes 17 13, ==
A VBNFFOFE D FORM, BEATEALES, HEIFIZEOTOEHRITEZ 33A
DEBEEFABZEMSIEE D, UL, AL VOHETHN, 7+—ITFr0RATHN, 5K
A, BICENIROROEEECHRAZBEL, [V2T 2] KO0 TELIHFADOHEEFH
ADFHEELTHERL TV, “Woodnotes I” MITALIZE-TDOHEFALOFECEZEE
Ao DIz L, “Woodnotes 17 13ZFNEFFAOANHIDOHKREFEE L THI, BOAKDFHF
ZEICFEAR, HEOLDOFIZ S TREEINBIEEHF-TVE Vo7 X 2#RETEA
f7Z, TAVRFAEBTEELLT, HR7 NV FOGEFFAEEDT “bard” £ LIFL
-7, TUTHAOE -OFEE LT, ROOTESETA IO LERNBT S, £0
Bizik, TZ2hEhoBE I, B’¥l. V=7 ZAD—fT (“a stroke of genius”) T, 7z HF b
WL, WER S TOBE. TOTEIRAOBIFICE->TOHSFILE-TH, R %
BML T, 57 ] (“The Poet,” 457), TRALVIBED LS ILEEERETE A A VEL
NEELFHEPU, A*OETHEINEBT2SETRITEXEIAEFALSL L, OF
D, FHiE. ERARNL V272037 12L& ->THEENBDOTH > T, FABADTEE
(“talent”) PHEMIZLBDOTRA L, VT X @FEELID - EHKITMK, [H2 AR
UrcBhE, /R 3BT HDOTHE LA VIEE Do
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This expression, or naming, is not art, but a second nature, grown out of the first, as a leaf out
of a tree. What we call nature, is a certain self-regulated motion, or change; and nature does
all things by her own hands, and does not leave another to baptize her, but baptizes herself;

and this through the metamorphosis again. (457)

IR REA (AR OITATH2 THl] REZOARTHZ L0 I, HAXBEROTFHE
FETHEYVZTRILL->T, RUAEK BILOBELAET 3HELEZ SN T 5,

[V=7Z20—T] EVIHIBFLAHIZE, V=T 20 BRICHKT 2ZEHLEERAENTH
Bo £\ T [—4T] BEFAMRYNIEE S RV L SHEEEL T2, KBOKXF I,
EO [—RI ] TREMC X5, REWAFTFEERT 5, KT, [—T) dBRMNTKEE
EbTEIADS, FRYZTRAO—RIIEbhSZ I ETHRENS, 2F0, [V=2TX] i
REBIRY. EEMNBEHEAC NS S, TOFBIMICEHEARZEIMNIIE > TS 2 EE2HRT 5,
Oy v THOREHE] »o0dIHicd ek 2T, FABSELERTIHITIR. HER
CEHEETRRRALBICEESATOS W] KBGE2WREZRQTWED7E, V=7 X
BBEONBEOLMIH - T, BHOHLTH S EEFFH, ROz I b H2METHH S, C
DONEBMEOFEHICL->T, THOREHE &, [ESHSObDTHE EZOMBEEHRLT
WABHMED T RNV F -2 2 ), TEKENEDS (“a great public power”) ] (459) ~D1{E
BUTIL5, COhE. HC%® [BROB@ELUAEE, /4] wEsErt, £2C, [—
T 8nid T—hld ] VS EBEERDTSEIR, S50, JOLLOB) X PBREHR/LL,
HONIIAAVEEEFTETHLHZDT,

“Woodnotes I” iZid, MAOARDBFEUIEN AW ES S 78T 3, #ADK
DREMPFENZHFRIE, S TV ZTRO—RII] DA AVTH S, Lb, BOKERKIC,
IRAVET AV AORHKELTOMHEER TS, T A ORFTHD, EFH 100 Filx
REDHFEEZHE T H 3 Edward Emerson (T, SOFHIZHODNWT, [Za—A 75 NORKBE
TAHMBITA LV OBRICADORKE -7 ETHETH, RicWB EE2REEBA, T0
TAEBMEITIT o0 74— T L HIROMMKIT--HOBR S WIED 2FEHIE -] EEHLT
WA TR RAVHAARICHOLTO LD, o ENEKE H &SN % Wallace Stevens A5
“The Snow Man” O M TAP MY EDBEIZE 25 Z2PAK [H3HDF5] (“the sound of the
land/ Full of the same wind/ That is blowing in the same bare place/ For the listener.”) T -
12iAS TR a2~V R0 [HHDOFE] (genius loci) DEEFTZB1EAH, &
Z . “Woodnotes I” OFE—HE T, TvZA idI—a v/ SARBELTL 3Hi. &6
[7546&06HC) (10900 ABOREAEUFICHFAEL T [1THoFT ) oF2RHBT 5,
BORBT FLOFEELD HOFRD S, TABOED LTiES ] X5 I ABBLELE-
KBORRETORMEH S, =2 -1 075V FOTHMIRESTENSHEAL LTRSS N
B, BYohiciEn/ckZLuvHEE, <X 3 LIFLIE “genial” & “charmed” EJEAT S
M, BETRERORDPEDOEAE2E - T, V2T ABDOKETHEZ S (“Genius with
my boughs shall flourish”) | (1091) EFH LI, Z2a—A4 V75 v FEBOARAHEOHR
JIOEORELTORERRT 5, £ LTHEMETROIEL [ZROM] “the wood-god” DK
AT ESN/IRIIIRZ o, [THIOF | DKV TH DRMEL TOREL I HRPRS
h3,
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“Woodnotes I"” DTV S5 73, COFN [THOT] THE V=7 ADFFAICEB XIS,
ZO =T L& > THBEZFATOCBABEEHCHTH L L2mBIcFE LTV S,

As sunbeams stream through liberal space,

And nothing jostle or displace,

So waved the pine-tree through my thought,

And fanned the dreams it never brought. (1089)

HDRET S EARMCEN LR EEZ5Z o —BORLARMEZ 32 X512, ROKMIE
NEEZD VT RO—T] 2FT, BOKERTHE, £/, B TW3HOBER
B tons, HEBRNBEILEDI LV IEREZDOIE TS 73/, ZOFERD,
IR UH (A TEEMN (“spontaneous and unconscious” ) | (EL, 71) L3, U=
TADEENIDHEDT—<ThHb, COVT AT AEZHROREBIZBNT, ROKE
HALBHNIRLDAES. 2D, ZOFHDEYVFTHEROKRKE, FAOHE. HAD
NWROBETLH 2, FFORKETHRN TSARBOKRENS, MHBEOKKE -72] &5 &
I, MBFBR I =2T 2D [B#T34ER (“The rushing metamorphosis™) | (1093) 2%
EFAFN TS, EREETHRNT, AMBEI -woh, FARFAOTEROMROKY
D, < b6, V2T RAOHBEIEI LS ETAFEZFLITVHEITH(DT, 2D
FEEHLUGTO 2] L LTRREN B, T< R i3 Nature DIFX T, #2250 T, SiB.
By, R, Bk ez, THROBMEN TR L, RETXHROERS] (7) &b,
hokizTof MR A232 9 BEBOEIIOPDIFH LT/, T A UNEMIEHA
EWIF— TEITNIIE,

IRAVEELE N I0EHE [HOT) 03 THh] LRS-, EEELTFHL I
Hiah ot THOF] @3l T—CXE] ToAHRENS, V- XFRIHRA Y
FUATET TR eI VDAL B> TORREIHOF 2 — N VIROT LT 7Ry kT
T HIRAIC, MBS ESOBRTHEDN S, £/, FHBLU - T, BXPHOERER
D DED, ITALETAYAO [HHOZE | AT I HROGERA [=—Y V] 0F
FBEL TN -V XFEERANE, TLUT, TOARUBRELZTHEE, TAVAAKIHERTE S

WHFHETHZET A Y AFFEERBEILEESETH S LROKIESE 5,

Talk no more with feeble tongue;

No more the fool of space and time,
Come weave with mine a nobler thyme.
Only the Americans

Can read thy line, can meet thy glance,
But the runes that I rehearse

Understands the universe;

My branches speak Italian,

English, German, Basque, Castilian,
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Mountain speech to Highlanders,
Ocean tongues to islanders,

To Fin, and Lap, and swart Malay,
To each his bosom secret say. (1094)

ROKDFEL NV — L ESMF OS50 5 AEICE L 2HEE, £hhthigtsB2 Thdd
BHROEMCH > ICARSTETH 2007, ZLOXUEHAREMBL D LA L TE/LL
ST, Efo, B2 RHRBBABER ST TE2 X512, BHRARARBO o9 bicd 35%E 1.
FREOBBRICEbL 2 ERAETUERSE LERLTE L, 7TAYV 0T HOFICEBEOSEL LB
SEEEBR LA, WHNBEREERT 282 b v OBLEZEP, N—/"— FRKFED
[ B THLGER BRI TRFIOEIMEOIZB W 0§ 5 LIcfREEIN S T A U A 3EGENEH
LT, HRUEEGRIIMN S bOILEEAERA LS LT EEMNNH B, TAV A END
THbix, sh s N A A, AERAL, BERICAKREWIET 2 EoARESHEITH D, R
KEMPNTRBL T E LIS 28N TH -7, ZOHBEEOMADZELR %L - LILLEL
BHU, EHUED ET%EEFA T=—Y V] iE, 7V —FEE#HO<—) o L5 Itk
MEHBITEDLIEBEECOMEEFHE O I LIZbH 5, v— ) VOAMAFMERERML
T “Woodnotes I” {3 [Y =7 RO—4T] £ZF—BEHCFHTHVANS, ROFHIL -
2o UTFTER, o TR Tb— v XFEH, MBME) 2500 B V=7 X0—fT]
BOPIZERBEIN TSN ES B,

I

“Woodnotes I” O T [HIFEAYE ] &2 AE LT, oKDk AE AR OIA LW IZH# 5
F—EE, fHON— v XFEOFROROETH S THEGOW] O e & U] ~EFED
EREOFRIIEORMREATH D, FCHiFHR. 7o 7o %7y VEHOFMTH 2 HRL
FrrokIofi, EFE. BREGEO. TRGEFAQOFRONLEERMT 5 X 5 0FHH
MEEF- TS, TOERMNTHRE SEFBNIEE L I2DM, Selected Poems(1876) Tid, T <X
VERBEI BRI OEEBBLTLE -7, F2AELTIE, ROEBEOEEEHBILZHA
HBEATH2 ALy PORHAZROTVED, ZhE D b SICHAXEBIZELOEL
HANOMEMAERLUTE D, Yoder T2 h % [K#: TEHEOMN] ofhk] &WFAK O
RKOFICHET ARHRAOEBZARE TN, FRoRBEER L, [ERoEN ] cmh»
YT ERAFGTHETE LI,

E—EOHET, BOKRBA T4 V7 20X ICHEAZHEN TS, THOYEBEOYET
B3HELELEELOMENDOD] EVSHIWREBHITFY X RN, BOKRZT AN AD [t
DFE] ELT, ZOHBENLBHROEH THS VT R% THEEI. ThdiGHEINK D
. TOTHTEINLHAORKLED T, O] &AL, BEGO AFLLEIZHES
BRARO [FRE] L LToRBBEONE.2#%, 2L T, ZOoF) A MWEFETHI W HE
FEHEOBEBUALSVHICEREZET. [VaEs—ERALES0HL [F] ERALLS
WHWJ(1090), FU YT TEANTSATHRL MG EEHE RS 5] (1091) FE=MEL
TOTAUHOWGRIZEXT ORI T, ROKNILERAOEM TRELEELEL S 55
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585 BBOEHX E 3B, ZLEBERD DDA O MBEOFEUORIEHDEL &
A5 a Ik BETEERT, UToPPES M7, L L, WECHEE, FCFO®RLE
LTPRRDFBIEY XL EFF - LFITICRED D,

Light and heat, land and sea,

Spake unto the oldest tree.

Glad in the sweet and secret aid
Which matter unto matter paid,

The water flowed, the breezes fanned,
The tree confined the roving sand,
The sunbeam gave me to the sight,

The tree adorned the formless light, (1090)

THOMLEDITET BELWHEOMITABAT, /KRN, BIZE LW L0 B,
9. ABLURTO N0 ] OBROHRDVDEPHARBESEEL, FOBROBELCHKOE D
THBRDORERL, HONMAKERZB3L5IZL, KOTEIZE o {HIB. KFRiTEZ
Bzl KB, F28TH, [VoTARBHLORETRASZLEAS] EEVHRISHh, 1
DARBZDFTHO Y =7 2D [f1&-3E (“power and grace” )] (1092) DR TH 5 T &Y
MENB, REBUTTELOKBEHOIE S S 7812372136, TR OFEET 2
42T, KER ETRET 2HAOFHERTGICERSE 3, 2 0. THIZEANIZE
To<w VRIS HKREANEDOIIR ] IR ZERBE DAY “Woodnotes 7 12 H 1) 5 /K
Lid, TES S 7EEFELLEIIC. BMOKD VT ABAEZITDERERENEEI O L
A5, JI T HALROKIE, MOKREXLOBEFRERKRIZ [bDEbD] EDBRIZE -
T, 2F0, HEOEHAB L TY =T ROFHTH 2 HRERVBFFONIEL > TS,
HLT, Uk, MOKOED X, FAONBROACOBZOHEN " EELILL -2 bD, &F
ABBREFEFULAIENOEB L GEZOoNBZ LIS, ThIFBE I & ICERL TN
HAOBEZEOBEBEOEBETLH S L0 ET, [Bfomh] otiicE3<,
MORDBFALHEZ /-0 [BROBELCEE | 3. RBRETEIFEHENGH (“mundane
lore”) ELTHESh, £hick 2 ARG THOI] (“an egg of stone”) THo7fz &b
Yo SO [FHEHDIM] (“the mundane egg”) DMEEIX. A1V F, FU 7, qNhv7, =V
& ZLoHRULIZEBELTED NS, JIXECAIE L. BCAKT 2 HEEDORE
THD, TAVOERD [VoTRA] KE-THLRERURETHD 5 5, O SHAMN
HIhIBF2firenic, =203 (§#e k] E0WHMOTELSIHED S WD LT,
F U2 MEOAMEEIGENHEREEN SIRH B0, I, ZOMEIY TR0 0%
HMTH5 [REBEOHP] 120 2hid TN TR TEAL T RTiE TH] G&,
SFIFRRIZHTHLOEDL-> T, ZTOEFIE, T3, [2ET3EFIT. MELKLD
DA FTXTEMN LT E (“The rushing metamorphosis, / Dissolving all that fixture is,”) |
(1093) £EENB DT, OEETEYVTADEWY XA oPF TR, #HROTHOE,
M b Eh, FURMEEVLEL, ZofISTIRE L,

“Woodnotes I” {3V =7 A& HRD ERLHE | 0ohELTERT S, (2ET S| &
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ML FIEE 22000 EREESNIMBENLEEANZDFOY XL EE-TWE, £
hidiFodizetmbh s T#E] OMENRGLZS LY XLK, A=V —=VBhohnaely
TS Z2OBROFBAE. [Ty« H47V VNZRAMF—] 00U XLhb LN, Ly
L. TR DEIABEROALDRBILH-72bDE LTZFIANGATIRES T, LA,
HEp 7z, BEMNRZ DO EEZEZ oM T, ZOBK TR, ABRASEEHRTH2 b0
TAHMIEME LR VOFIRBLTVBE LSR5, Tidos BRH~OFRIZ, I—ov
NXALDIEH A NIE I T, WOBRHCEHEK AR O ENTELDOILELTH, TOBERE, %
HEEMNTHATRENERAETE X124 0, XLOZHBEOTFRIZ L D LB TRIFENS
GHOR—MEREZ S LT 2MA%5RK 7o, TRV EZOERBILOMGE I — o v/ 3L
ERFIL, TAVAMBO YV =7 REEZE LK, “Woodnotes II” 3 ZDLHNITX L DF
A FEOMIEARS SBILEI N &L D ETARMEBERA LD, EER,SHEEI ZEANNT
B X IZEdh, BEE—Y ol oic, THHELSOHREANE (“from world to world™) |
(1098) AHICEIE, LKL TO L ERoMmILEEBRT DX,

TS5, COVLTADERDERIRB, (V27 R0—T] L) SEERE. ARIZE-
T, ZORDBE, WANLSEERLTHWE, F1HET, ALVZT7AOHEWIIHKELD
B TFh65—E. /ABOED LT #2OAK, . B EGDIKEIBEDE-THBEEL
AT 4P arThot, —BOBEDAE, P27 ROFKAEBRL B Z L3, HRRO [HR] T
bb [HE»SOBHAE] (1095) &LTOABOBRRERT DK, T A0 LHIORE,
COBERBMDOTTAVA Y s AVTAToOHDTH- I EXLBLTNS," TED LT
BN2RoRE, EHErSOBRE] L0 FEIZ, MTERETHIFAL, KENLSE
BENIZTAVH Y e A Vv F 4 7V EDEROEMRL " EHAADTNE, VT ADEIMN
feE&E, HATLESTAVAY A VT4 T oOhFEORMPESELTEHSN S,
“Musketaquid” % “Monadnoc” & [EIFEIC. “Woodnotes II” {26 T O— FDOHERJIAE
HIEETAVA Y o A VTF 4 T UvNOBESREINTNH S,

The land reflected in the flood,
Body with shadow still pursued.
For Nature beats in perfect tune,

And rounds with rhyme her every rune,

Thou canst not wave thy staff in air,
Or dip thy paddle in the lake,
But it carves the bow of beauty there,

And the ripples in thymes the oar forsake. (1095)

ROROFEAHEL T EKEFITRL, 3 va—FIPT+—ILF L liTOR— MV b E/, £
DrHOFERTH - A2 OEFEEEBEIE, TLUT, <X U5 THEMOEM (“the
primal mind/ That flows in streams, that breathes in wind”) ] (1097) & WA 72, ‘o<
A&l s EABRICEG s, Thid, A2 a-ForMiTEEZEEEKRL
B (B8R & THERAK] CRUIHANOBMTH -~ 7/127/125 5, LosIHTR [V—
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The Genius Loci in Emerson’s Poem, “Woodnotes II”
“Genius” is a very important idea to Emerson. It is the reverse side of “self-reliance” and supports the private
self with its corporate human power. Throughout his voluminous writings, he tried to capture how genius
worked in everyday life. The aim of this paper is to suggest that the pine tree described as the genius loci in

“Woodnotes II” is a good illustration of his concept of genius. The poem shows that genius is not so much
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abstract godlike power as aboriginal and procreative natural life, which is outside and within a human being.



