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Superfluous Nature in Emerson’s Essays and Poems

N H O T
(Atsuko Oda)

Ralph Waldo Emerson @ v ¥ A |{ZOWTiX, 1970 R LED =~ A

PRl OFED 72 ) TR E S, WE ERORRITHEAR & 72 SFECH
Bedi<lara—FoRAIEWI B ERA T~ A B2 @k ERL)
L. FRROBECHSHE~ORLORY, HERARBLIEZRE OMIE T
WMIND LR ZOFHBILEE 572, FAUTK LT, FFOMIENLEE 72
WERHIIIA A2 &V ), =~ A OFmITANE ) 2 EBRIRREM E AR L TR
D, TUTES I AU E THEEERL] bOEMLTELENnWIDE, ' %
MIZDBEY THhLHN, =A% DHEEERLITH5HDE LTOFICH
HRIAESNDLZREZLENHDLOTIER VD, TANIETMEY LS %

PNl EBATBY., =y BAITBEEORZEE LToT 7, FEICE
NHE&END D E XL, BEEEE “Elements” & WO /NEDO FIZED HNLTZ, Z+
AT, B ERORFEN T~ A OEROP CHE—FRICHERERTH D
ZEERLTVND,

T~ A ) Wordsworth X° Coleridge 7 H 22 Z (F =L W) Z LT LK E
OIAN, FFOLOEHRLE, <A TN LAALXY X » o< PO
BiE Blake [ZiEV, =V AV OEMFEE 7 LA 7 O TSR FHAER & DU
PR BN LAV, o~ AL AL T LA 7 O&4HITE T2 E
([ UTERREE THRATF A TOWRWA, ZAUTYIRFT LA 7 ORI T 5 72 318
SRS DANME L7 b O BB Tt CATRRAREr L L TERIZRGE D
KGR S TP oo Z L Z R LTS, T A DOFED F 12 RR YR
SHAEICED F CROHLAZ 2T 5 Z L2725, L L, 38 S
B BB RBARERN R ERBLE X< L% &, Whitman, Dickinson 725
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Frost, Stevens ~#72 57 A U BFENITHE L 5 2 Tc =~ 2 OB R
TWDHDRDOND
T ANIBEOEAROERICERZ A S THATOMEZF L, =y kA
Nature (1836)IZ L » THEMZFELH LWVGEEREDRRA RE FREREH & LT,
FESR] OF 6 &= THl&Gm) T, EEEBA 8B EOB ZNE52 L1t d
() O E LT, BRVBIRRAERD L ToOe »r MIed Z & a2FiR
T, THSRIZ, b aMid 5701, Bl ibgids kro<ohnTn
5] (443 L 55, BREZRLDBROENN, BRRORA T #E2DE 912, A
OFE & HIRE O ZHEHMEIC L o THFIIEN S, NTEE S RIS S
TNWDHDOTIEARW, & E TRl Tk, =<v A 38R E TAIZBS D)
DOH3 72T 2 BARICHEH LTV D, BT THFUTE & 02T T 5 1(63) &
BEHEDOHMF N ORI T, BREDOH LWER AL FOLEELRET D, #
PERRZTEHARN, v A OEBORETHY | HOMHETH DL, THITY
SRABHE E IR BN, T AL OMAMIIEFZEZICHY . FOS
(I Ez A LFEEHASRLRNR LU TIZE X THD,
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FrAaR] ofF 4 = 1555 1L, TBRIIEZORVYTHSL], DF0, [H
RIIBHORETH D] LW O RBEEEm L BT 2, SEITFEFRNICITER
DHEYOFL IS Th Ty, RN T FBHIRERZ RO X 9 iDL D
£ %, BROFFEIIEHOFEREOGHUT /D DEN, BRDE M
ONT, =w A% MEANDOAEMOWIZ, BiWE, HRIZH 2 EERIL3E] 23
BEnsEtEZTWD, TvtA “The Poet’ O CTHRANZSIENHEE LT & X
ZRRB LT, AmOFEEIITENTFAL, HOORNEHNEDOXISZRTED
FRELDTILLE, ZOFEIL FAILLTHEN LB AIZE 2T,
HRZZET DO THoTND, FHL L THHE LI EF H(190), =< A
FZDOEIICAPAREL DT H I L ESEORM LT L XITESIND
EMEICBE L E S > TV D,

“Woodnotes II’ L FE S N7ZF T, T~ AN E o TCma—A V7T ROSH
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ThHDHEAREZEMIZT 5, MOKRNEICENL TICHABEODFEZBZ 9 &

HHEOEN, BROFEDLSEEIZHOWT, BEFSCZEMICH H DIV W K E DF
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Only thy Americans
Can read thy line, can meet thy glance,
But the runes I rehearse

Understands the universe; (44)

T AU BHEEETIT < MRAREE L W) B TlbIL o LV — 30, R
R FZ2 BROFFEORBICTT H 2 & T, T A NTMBEDA A V&R
Lfabia'E LTWaH A8, Fid, FHOHKSITH NG RN SEZAF
STEHRFANDIEEE S W eholcDZAH, LT, ALz %
Thoreau 735 9 & . A Week on the Concord and Merrimack Rivers DR D —
fi, TERICEEIEONZ B NEESE] (285 LW K0 FEIERE
B2 D,

- the pregnant ones of Pan, Prometheus, and the Sphinx; and the long
list of names which have already become part of the universal language of
civilized men, and from proper are becoming common names or
nouns,---the Sibyls, the Eumenides, the Parcae, the Graces, the Muses,

Nemesis, &ec. 4

Yu—o XIS nBER S 2 A 1 ZWbw58EOH H A/H, 2F 0,
TV RADE D TR ONRTEMED B Z AN AR OBLERN R ETH S,
PP BE IR, EDOXHDHEL WO RADH L5, HIRF Y 7 ORI
HHEZ OB ST DT AV D« 3P AMICH - T, 2, HED
TR HEA~DOBELREE D . CEROFHFCHIIENE A TERHRIZH > T, =v X
RV E—IZE, U UTEFLEERADBRASOFEFREIN~OILEN S A
FENTEBIE~DEFDIT 03587 > T,

FE%R] <°“The American Scholar” (1837) M7/ TilED I —11 v 31k,
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BT A Z2REL, BREUNCMESI ZLOMEMEZFZIT-DE,
I—m TR ERAEEICEEE L TWA T A Y I ORERIEZIED L, R
DT ANDESIT, BHROEMOFREIZALEEELEALB LW E WS | Bl
RO BESFEMLA~ANTZES EE AL, AIHOY m—D4FDY 2 kb=
VY AVDFFED XA MVIZWESE Y 7 N4 EOFEPINRT LI, =v R
DOFHEIE, WA BEROME 2 RICHER LIS EOERME L TESIT b,

I FANREER

w20 [AR] LE 2. EWEOOWIRERDN o Lo El s 2 Bk
% Cranch O JEBEAH 47273, “Emerson the Mystic”, “Emerson in Ecstasy
over Nature’72 EOEAN TR T L 512, =~ A D Z O U7-ME 249
%o LovL. TRMTBIARIRERIC 2 %] SR L D =~ 2 D“wild delight” (29)
(TS 25 BRSBTS 2 BT 2 WVEF IS T E R0, A TTL—2R R
BRICIFEPSHEY FL—XZ OIS AT L EDOE@EETEDL L 572, B
M, IREESBEDONTHZ DG L ZEDL LR, T A BZED L) RIEIFIZ
FIkZ o0, £ LT, TNBAFEFRANCIERE 22 LICEbhdob, =
YAV RO X S22 LIER LI A== FRRA b D=7
VT =X, m=a—A 772 FOROMT OB LWALEIEE, PR E R
FRAER OB 72 Emle SHE L RHKRN X Th o722 &Itk 5D
A9, T AVOHRORITIE, BT L5 X0 IlEF, @iz 5,

Wl D Z L2V T Richard Poirier 78 “Superfluous Emerson” & U
IEZRRITC, LEICHLTHEITHDLZ L, £ LT, WEI&IXRAZER T
W2 ETAAROBMETHILZ LA, T AVOREL LTIIUHTHEREL.
T vt A “Experience” & . MZEm U TCWAH A, 6 ZZTld, HARDERSR LW
FRICERE L TEZTHIZW, TAR] 0F 1 & TER) IZARERYICHR T
MY THDEEETWARGIE, BERDZEIELE T2&kbo) 13T 5 RK
DRI RENE & LT, LT X 2 ITHkT 5,

The stars awaken a certain reverence, because though always present,

they are inaccessible; but all natural objects make a kindred impression,

- 110 -



ANEEEE

BRI HK—T~v AL DT A L E—

when the mind is open to their influence. . . . Nature never became a toy to
a wise spirit. The flowers, the animals, the mountains, reflected the

wisdom of his best hour, as much as they had delighted the simplicity of
his childhood. (28)

PRARNRT V MERZEBIZOWTHIRINRSE A E Lz, I THEZ A TF
FEOMZEHB RIZEEEEIH 2725 9, BVNEET HHFEL TWDHDICFD)H
MIRNE DA~D BN AR G 72K . T A TEFP T TRLTXTOHRY
2 TRIFED ) FIRE 525 L8005, ZO—HIlIILE 5 ELRESL EE-o7-
7 — XY —ZA® “The Child is father of the Man” ®—~ A HJ/NT7 7 L —X
R, BROIE W) =20 OEHIRMICIR R LI BN B LEST, =% X
YO BRFEO ETHRETE, Fuime A DT TV D “natural piety”
IIXARE A E ORI - L8908 L2 RIEM, MR RS2 Z L Icb 5,
FNENDOFEY A T, xR bDODOMIZ TH—F BT L0x R 5
DEN, FnT~< A0 LERE] b2 A7,

(R LZRm ZROTHERAA N THRIET T v Xy 70F v v V¥
NDIEME 255, ZOfRE MBI 2006 LLRy, L LELITE - T
FRIR ThhWnWBb b Rlov A 3EL TS, £L T, Kt
ZD XD IATHHA~DOKIFAT S EORANDREEIEEZ TBbbe) SRS,

With most unhandsome calculation taught,
Even in the hot pursuit of the best aims

And prizes of ambition, [life] checks its hand,
Like Alpine cataracts frozen as they leaped,
Chilled with a miserly comparison

Of the toy’s purchase with the length of life. (112)

RA N OYWEERNRAERZEMEPRASE, 5T b0 L2, Tkt
THENREMTHLHERBROX L E T AU NFHIZE X TN Z &I
FBESR] CTrBEOSI IR T, BRI ERERZ Y DIELMARLFHFADKRD
HEWE LT, bk, tHgrAEICfrAshintitie LTo THEF] &L
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The charming landscape which I saw this morning, is indubitably made
up of some twenty or thirty farms. Miller owns this field, Lock that, and
Manning the woodland beyond. But none of them owns the landscape.
There is a property in the horizon which no man has but he whose eye can
integrate all the parts, that is, the poet. This is the best part of these

men’s farms, yet to this their warranty-deeds give no title. (28)

7T F N Z O o BRI O B BEIZIRA TS OIIREEIRTE 70, =~ AT
tHia e LT, MIMMETH 2 &EBRE LY TRF) & LTRS
Tl FADH, BEEOAMRATTHERORGT 2R LTV 5, LHOFEEN
FRFRICBNTEHLOOEWERICAD LT WERTH D Z Lid, “Yankee
Diogenes” & Vo |31 35 5E1E CTHREIZAL7- Thoreau 2% Walden TR U%E z % & H
LTCWAZ EMbHbn5d, #5253 “Where I Lived, and What I Lived For”
OHTHENEGZBAT S Z L2 LIRS, ZOHKRERHOH < - TY

n—EZ ) Bt

I have frequently seen a poet withdraw, having enjoyed the most valuable
part of a farm, while the crusty farmer supposed that he had got a few
wild apples only. Why, the owner does not know it for many years when a
poet has put his farm in rhyme, the most admirable kind of invisible fence,
has fairly impounded it, milked it, skimmed it, and got all the cream, and

left the farmer only the skimmed milk.”

FENITEHO TR BAES 23571, IA7IERz iU, ARSI EATE Y
U—LbDE xR Z, £ LT, TNUNRFFIRDLEWVD VY r—Dfilix, =< X
Y DREBLOMETE LTORD BWA, ZOHRENT, =~ A ORZ VT
WIBR S BHA TS, = AVBESIZRIZbDEIMAL 7 V=D X DI
SERLIERICHE S 200, L, Ya—0lRIEI=~ A O THIE
B, INTDOEIICHEMICFELT, £AHE2BIbOTHLZ L& 5 FEL
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The world proceeds from the same spirit as the body of man. It is a
remoter and inferior incarnation of God, a projection of God in the
unconscious. But it differs from the body in one important respect. It is
not, like that, now subjected to the human will. Its serene order is
inviolable by us. It is, therefore, to us, the present expositor of the divine
mind. . . . Is not the landscape, every glimpse of which hath a grandeur, a
face of him? Yet this may show us what discord is between man and
nature, for you cannot freely admire a noble landscape, if laborers are
digging in the field hard by. The poet finds something ridiculous in his
delight, until he is out of the sight of men. (50)

REBEDO—IDRT I, 770 FILHRESNDIETHERLS, = RAVBH,
HEPN R THOIEE | 2 RDDIX Ry 2R —THRATE Ebho TV D,

ERZEFIL, BROZRDO TR ThHDH AR, HERLD Z L LT

T, L, 20 [Ex] ZR2EE, =2v A3 Mo 2/ LR
YD, IBREEIIDAR T 7y OEEZ R TEZTWVAEFTV ZNEFT N, =< X
VHERAAZELNTERNLDOLE LTELADIZRI L TTWNDHHR, LT
HRATZEWVWIHT, £o, AHOERORIEICHFET HHDE L TERILS
NTWAHRT, T TV ARAUNED “God”lFx U A NEADOM L IFUTIER D
LD, T AL OZOEBRFEMICIE, FRFRADPKET DI+ 72 B
B7eENEEFN TS, =< A% [JAF] % “the apparition of God” (49)
RSN, EZIZHFEOMTHRVWHARNELINT, ¥V A MOSFETIE
ExENLRD, RALRELWEBLENZO LI ZEEX I, 59 TONTNDS
D% R TNBHDTE,
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DEbo e NERTHL L O RIEROTEMOBFFERTBEARATH D, [H
R OF 3F [3£] TIEUTOLIICHESRTN D,

Nature is a sea of forms radically alike and even unique. A leaf, a
sun-beam, a landscape, the ocean, make an analogous impression on the
mind. What is common to them all,---that perfectness and harmony, is
beauty. The standard of beauty is the entire circuit of natural forms,---the
totality of nature; which the Italians expressed by defining beauty “il piu
nell’ uno.” Nothing is quite beautiful alone; nothing but is beautiful in the
whole. A single object is only so far beautiful as it suggests this universal

grace. (34)

THARITMES ) VIS0 EL T e —525 WIEREEREN T, S HIZIiHA
B TEZAH->T, =3 AH LY, EROEE ) (34) ©F v HAROEE
S, Fn TEAROBEOTERRE ), TBROREME], 42U T A
DED =oFD%] KB LR OHAELTND Z EIZE D, Thnitf o
B, BAICH Y, ZREANTELVWEEL S, 28k b, AOBOFDOH S
BORNZDRBLZ RO TNDNBTE, ZOHKRE =~ A AT ANITHNET D40
R ERUTIEDY, ENTOLLEMOEIZE ZICBEP 5, ETHREDEITH
. BROEL WS TEROE] (34) #HIGMTE LK LD Lo~ A UIEE 9,
ZN a2 ES NTEROE~D TR 2d 5, 2n2id D) %
EETOANDPNT, BOTHELAIA D ET5, 2nd [E) 72, BROWE
FliL, FFAOBEEISTHH DD,
TYADTyEAICHBEI ST HoENATNDN, =y A TEIRT VT
25 superfluity & O T superfluency & FATETE O 072 LENE A2 D FHE
DODREZBEVIBETCLEONBIZARZDICR LT, #FERITT~ A OFEN
DRFERID L 5 7o B 52 B9, T AUREKRE VI EEETHS L
O, RO AP THIUT T—ohoZ ), 1€, MREENREEXS) 28R
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FEDOEMRERDZAREFAOBRIEO LY BIRKMRRR AR L2 LR TE D,
- 21X, =~ AN TEE] ICRZTHOEITL, “Forerunners” & VY9 55D
HFTLLTFO X S IcHi T s,

Long I followed happy guides,

I could never reach their sides;

On and away, their hasting feet

Make the morning proud and sweet;
Flowers they strew, ---I catch the scent;
Or tone of silver instrument

Leaves on the wind melodious trace;

Yet I could never see their face. (68)

ZOFFRHENTN DD, T< BEMNZR, SIHREDITA S X572, &FT
HII~EBVITSEREZ, v AU LnbOo T & LTRTWY
LTS, BT 20013 THEERENAN] EEINL DT, ZIUTRZI VT
WH D, RIFHELS  MEXLVITZDOFY B RT L X I ICERTIEH RS ZDOKAL.,
HONRER EARNEL > THRAZEL LI AE L b0, HHRE2Hi2 THEER
LX) L LTI TWDS, REBRIZRY ZLNIERNELLLOSDSD LT
iz EZADRVENE A KL S D, RIRFICEIUEE LWESEZ RCFEADR
LT H D, TNDNBEIRE S THD Z EIE, [EFRICEEZHATV DA
h] TR TWRWZ L TRNE] BRET T IBICEINESE ] S0
ZAHINTWDLZEnbLL 0D, MONNEET LW LITHREREDODL L E, £
T ZIFETH D, TIROTWDH L X2iE, BN b OFEEIE

WL D) EWHRBUL, O THA OFITHFETLHZ L, 3h, DV
SO RIS FR O EI &R e B RO BLIEEZ R L Tnd, Mo X9
RG] DX IbElEH LITH b B0 kFF b, Zhids
LEXURRED ] BB LT bDEZEX R THRXODOTIEH W En
IRINE, XV T athe 2B SE D UERE-L ) IR A7 T %
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HREFEAZEE L, ABZAHEE LTV A VDOFHE, =LA LD
HRIIZEBETH D, “Ode to Beauty” TH [FE) T=T7 v 2= < BT,
DLl b] DR T~ Ay DRI A THREE-> T\ 5,

Oft, in streets or humblest places,
I detect far-wandered graces,
Which, from Eden wide astray,

In lowly homes have lost their way.
Thou eternal fugitive,

Hovering over all that live,

Quick and skilful to inspire

Sweet, extravagant desire,

Starry space and lily-bell

Filling with thy roseate smell,

Wilt not give the lips to taste

Of the nectar which thou hast. (71)

T ANIFEEHRDOT AV I OBED 77T, {EROMIIROLbDE LT,

NERE PO 2 HKRO 13£] 2L TWD, ZIUIADORNIZEH > T

THET, AR THY, TORMERDLBRE LTUL, BECHEY &

WY DIER EZNIZTTELVEDZ, SHITATOE T 3£ OB

Nz E BT D50, ERBR0E, ARHRO RIZES RkEDORTH

ThbHE, TOWFEN, [MPRFEHZR, ANMOhzRL WL LE, =<
TERL LD &9 5,

LS. ZIHHTNE L, BZE L FERRICIE Z D3 T2V E, 1L “The American
Scholar” T~ AL HINEW i W-o <~ IRED O 2o b OO L,
(BTt D, BERLO, HVSNIbO) ZFHITHIMLERZEIL LD
ETHHDE, T AU, HiERBAROFEL FER A OEEHROHE S &
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